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‘Butcher Covers’: Early Clue To The New Direction?

By Alban Klozpin

The suaandng En composes of
whoever they may be, are entircly mponsmla !er
Collsions such. 25 Butchr Cons'
combined talens have been swecping o ton I
you don? believe me, may I sugges that you exhume
ihis collection in twenty years time and ring me up it
his_perspicacious musical_package isnbeing
championed as the quintessential Beatls tribute tape
of alltime. No collct calls,of course.

As usual, we cannot concem ourselves with the

Beales coud have done it e ineid pop-
ove, bt i

o that lhcy now wished they'd

re’s no question that Michael Barrett's unique
interpretation. of “It Won' Be
enthusiasm (0 the inherent chronology of the lyrical
structure,  melodically  suggesting  hesitance  yet
compulsiontoward
e "Tell M Why”cvolesthe po
imperative
smmllamuzly it eleganlly, rha\lcngmg lhe
listener to- explore hi 1d (e
inchoative unisyllabic query el mcamng or

Bipolar disorders become the theme for

Benjamin Lukofls sprightly rendition of "Misery”";
notice the inventive sans-percussive. syncopation
adapted from blues and skiffle antecedens.

Harrison Sherwood’s tranquil preface to "Hello
Little Girl” reminds the lyrically-obsessed analyst of

composition just how  vital is subllety as one

explores themes of acquisition and merger; to

borrow imagery from economics, i this a bullish or

besrh st encounter? Dave Greealied' Fing
profu

by
Jcmwnmg wmplzlzly i o of the ‘onina
version, encapsulating the tropospheric nexus of its
pandiatonic clusters. Rarities are no surprise to
scholars; Bob Stahley's heretofore unreleased takes
of "The Honeymoon Song" (Takes 3 and 4) are
dovetailed with the full version (Take 5) for scholars
who wish (0 investigate the sublext--and this
archival recording clearly show the progression from
Rirtatious uncertainty to romantic resolution

Existentialists had some influence on the Bests,
d not surprisingly Nickey Davies renders
Kierkegaardian "Love of th Loved admixed wih
ool Camabyesque vocalization a la Julie Driscoll;
is perhaps the best interpretation to date, according
to music critics across the country, and I can only
oncur. Mark “Monz” slmmu focuses on_the
mounting tension of octave-leaping in “Love You
o™ a pocan that suceessuly belsthe sepuchral
fulminations of standard love ballads  while
simultaneously evoking the quintessential otherness

‘metaphorical fabric for Kevin McGuire's "Baby
Youte a Rich Man", as clever and well-versed a
y-fast scheme as has ever been realized
(though its message may be illegal in some states),
s Sy om ot oo (o1 Dilils
Ao ‘enlmocs, e ghysa Vol G
“Everybody’ Got Something To Hide Exee
And My Monkey” by transforming the Beatles’ o
lugubrious version into a stunning rocker of
Stockhausenesque_monumentality-—nothing ke it
has ever been heard, | think it's safe

Joe LaRose gives "Please Please Me' a
reduplicative restatement of purpose — one gels the.
impression that he thinks simultancously in triplets
and doublets, so deft are the singularities of the
phole I T Newded Somecne”, at rederd by
Damon Beals, ts inherent cross-rhythmic
e md emlomnus e prevuicaton of
Iyrical Cook manages
mu]uphc\luu:]y bl endion of "R the

ate ink to_ metcorologic yeamings:

ey Road S, orded on
‘Apl 4, 1964 presiens acivst Mk Lowobn 5
checkin thecsion docmenaionfor veision)
Rackel Carter, who o he a5 of hinen shows
cxtroordinary  musical  promise, translates
Yesterday” into a ballad of true poignancy by
following McCartney's recently-uncarthed ~ hand-
it disctonsfor o isirumeniation, hich
her father (rec.music beatls’s own Steve Cart
purchased for her at Sotheby's.

“All My Loving' with

feal, treasure-—a _legitimate relic_from the past:
Jackie & Jillin the first anthologized performance.
of “I Want A Beatle for Christmas”, released as a
single on Cuca Records in December 1964 -

erions e e B i i o mo o
s ever beted il And cunding off Side

C30's

", whose quintess
DAL e o e mnlhs. zlevcmhL and
St e G 3 — O
panicala ateaton 1o the. gt pzrmx“ve
e virualy Prdic<sque i thl complenty



Side Two begins with Tom Hartman's lyrical as
well as melodic rendition of “I DonY Want To Spoil
the Party”, which strikes this reviewer as bristing
with open-bar crescendos on the dominant as well as
submissive keys, suggesting the songwriter’s lyrical

inerism_enhances their. trademark _penultimate.

emphasis on the diphthonic euphony. A throwback

10 barroom ennui might best describe saki’s “Crying,

‘Waiting, Hoping", whose phrasing suggests sicep yet

gy vocalisms enabling a harmonic ascent into a
wellesolved melodic._climaxwith

donbetwked vion To which 3 puricuuly ot
hael Carpenter

scalar production offers a droll
coda to Hippocratic joie de vivre.

Blue Boy Orlis and the Stompers’ “Piggics

festructures the thematic arabesque of the Beatles’

original with arpeggiated chords, and provides a

seductive_enticement (0 The Ram Army's “The

Inne LIght, whic blends pychetelic onniscence
ms of |

harmonizing with his own voice via a bit of session
trickery -— o one knows how its done! Paul Overly
handles “There's A Place” with Myxolydian aplomb,
and vocally presens the conundrum of excursive and
incursive desires for spatial coordinates.
Kirsten provides a new  harmonic
To Do’ and this very rare
demonstrates an  impressive

the younger contributors o this package), graciously

left her starring role in "Les Miserables'

be heard doubling with the lead guitarists on this
track; this cannot be confirmed at press time).

“Ticket To Ride" is performed by Jeff Grottnick
with tongue-in-cheek definess intended o bring out

u hich undelies the social conflict
over the privatization of the railways. Unusually
perceptive emphasis on the satumine extremes o

[ Love Her” is brought beautifully to fruition

by Mark Daly, whose sparc_instumentation

enhances the proximal uiplets of his chromatic

S s enough, we have Steve

vit ke exlosively

emhusmhr vemdman of “Birtnday", whote well-

oslovakian polka amecedents provide

oy msvnnuon for the middle-cight crescendo ant

contrapuntal subthematic propulsion into Dionysian
evelry.

contrapuntal subthematic propulsion into Dionysian
revelry.

e reat indeed is Joe LaRose’s "Run For Your
a song that has never been heard since its
original release since it was subjected 0 2 worldwide.
ban and particular censorious treatment in Canada,
where 10 this day you can be incarceratd for just
thinking about the Iynts Barey Nesmit's

Get You Into My Life" brightens

individual yet collective works, metaphorically
expressing the spirit of fragmentation as well as the.
scaring meld of mutuality.

Klozpin, a Bontalcducaied musicologist, wites
occasionally for The Times.
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